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India, it remained outside the influence of Islam,
which emasculated most of the sculpture of the
North, it still retains much of its pristine virility
and imagination, though the school is fast dying
out from lack of recognition.
If the springs of Indian craftsmanship, which
have flowed spontaneously for ages, must always
be harnessed to Western machinery, driven by
European art-mechanics, the inevitable conse-
quence is that they will sooner or later be pumped
as dry as similar English springs have been made
by the same mechanical process. Indians who
care anything for art must, above all things,
prevent the mechanising of their traditional
schools of craftsmanship. It means not only
permanent economic loss but that sterilisation of
the creative faculties which has been manifested
in the building of New Delhi. Nearly a century
after the Anglcisation of Indian education began,
departmentalism can discover no Indian with
creative powers to build or adorn the Indian
capital.
Under the guidance of Dr. Abanindra Nath
Tagore, C.I.E., the leader of the new Calcutta
School of painting, one family of the traditional
school of Orissa is now working at Calcutta. The
charming little panel, entitled " The Gardener's
Daughter," Plate XXVII, by SMdhartha Maha-
patra, a happy blend of the new tradition with
the old, shows what may be done by sympathetic